hetsell. There are meoanents during  this
sl when the andience is so skl it is hard
o helieve this was ‘ot on a fogegy night,
autidoors, with  some 1000 persons in
attenclanee.

1 eloutn that you are likely o hear o
more maoving version of The Lord's Prayer
fhun the one on thls set. It was powerful
tha might at Mewporr, and it retains that
]-_|.|'||l.r_'r' nm the LI .

{H all of the valumes recorded at New-
prit in recent years, this is the one that
stamds head amd shoulders above the rest
Gy

Jonal Jones

SWINGIN' AT THE CINEMA-=Capital T108%:
Frue Lowrs Tammyp: A Gl In Colicer Arowsd
Thr Warld; Lore 13 A Mowy-Splemdered Thing:
Colewel Bogry Merch; Aw Afair To Kemembery
Ercrwt Love: Three Coiar i Phe Fomileim: Foi-
ringilony A dhe Wop; Luilaby o] Freadeay,

Pernenmels Jones, trompet snd wvosale; Henk
Jones, plama: Joba Beows, bass: Harold Auvstin,
drum.

Hating: ¥ ¥ %

Adminedly a gimmick record, this farest
Joewes pitch an the money league is more
a iribute to his consideralle versatility
am] awWesomng codieage thiin 1o his Prowess
as an excellent jazm trumpet man.

Why courage? Well, anyone who thinks
in simple to swing sugh masterworks as the
Colowrel Hogey Alarch or True Love shounld
iy i IS difficult enough to play such
musleal pap with anything approaching
jore feeling, but the wsk of improvising
jozz on the melodies approaches the im-
perdilele, Yet, Jonah docs just thae, and i
his efferts show some sirdin at times it
eertainly is not that he's not trylng.

Withal, the trumpeter rides on top of the
exceltent chythm section to blow very geod
rwtedd amd open hore on the I of e,
Seeref Leve is one of his better efforis and,
a5 he fnishes the ke with o meweeed
bravurz flourish, one is moved w appland
heattily. He slogs slightly grated lyrics
on o too-dast Oed and, o his own over-
dubbed ohbligalo, Codes.

The back limer dibs Jonah . . . the
trumpel soan with the carchiese soumed of
all ... and ain't it the truth, {J.ATY

Abber Lincoln

IIT‘ﬂ MAGIC—Rivertide 12277t [ Am in Lore;
Ir's Magle; Juit jor AMe; An Oeeasional Maw;
Alm't Nebedy's Sutiners; Our of fhe Faary Maiile,
m}vﬂm Please; Bxocily [ibe Yew: Love; Liltls

[§ N

Persannel: Miss Lincoln, voeals; Tracks 3, 4,
snd 7—Kenny rham, trumpet; CTurtis Faller,
trombone; Beany Golson. tensr: Jerome Richards
won, fute and baritone: Wynion Kelly, piens: Fagl
Chambers, hass: Philly Joe Jones, druome. Tracks
1 aad %—Art Farmer replaces Dorham: Sehib
thibmb replaces Richardsen: Sam Jonen replaces
Chembers. Tracks 5 and B=Dorbam, Golaon, Kelly,
Chembery, and Jones, Tracks 2. 6, and
Fargier, Golion, Kelly, Joses, iuJ Jones,

Rating: o

‘Bound and ‘round she goes and where
shee stops nobody knows,

Miss Lincoln is an atwraciive waman, Her
singing is quite poor. She sings irritatingly
out of tune. She owns a voice of limited
range, power, and cdramatic impact. Her
approach is ploddingly stwdied and her
sehise of rhythm often disagrees with that of
the rhythm sectlon, When her tone isn't
monotonous, it ofien quite strident.

The juzzmen uscid hers are not effective

Ehcouragement or inspiration for Mis Lin-
coln. Benny Golson's arrangements are not

among his best, As a result, this is 2 Tather
hideous episode,

“Tonal qualities and phrasing and o re-
markably swinging beat are all important
parts of her style,” annowres Qrrin Keep-
mews Lays in his liner notes.

I hear none of these,

The unlortunate aspect of fsuing LPs
like this enc is dhat they serve simply to
clog an already overflowing marker, Genu-
Inely talemied singers (like Johnny Hart.
maan, for example) can't record successfully,
Litt record eompanics seem eapger o wasle
their facilities and funds on farces like this,

All T ask Is that ability be made the
eriterion for culting a woeal LP. (DG

Warne Marsh

WARNE MARSH—Atlentic 1291: Ta
Fer ComJariy Yardbird Snite; H's it Rf:il cl;lr'i::

Me: My Melowcholy Heby; "
Fecrpy? Melmncholy Beby; Junt Squeese Me;

Personnel: Marsh, tenor; Paul Chambers, bass;
Rensle Hall, pisno (Tracks 1, 3i; Philly . Jos
Joner (Traeks 1, 3) or Paol Motiss {Trecks 2, 4
5, &), drums,

Hatingd: i %45

To be sure | wasn't being misled by Paul
Chambers' and Philly Joe's fine misical
energy, 1 played Tristano's Marioneire
again. There, and ‘here on Comfort and N
All fight, Marsh approaches 2 balamce be.
tween coolness and liveliness whichh Gelz
has, in his different way, achieved, Admit-
ting that such reactions can be highly sub.
Jective, I think the other teaeks here some-
times come close to ambling reticence or |
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Watch for imparlant new releases
JAZZ BEGINS: Funeral & Parade Music by
THE YOUNG TUXEDO BRASS BAND of New Orleans

ATLANTIC LP & 1257

Atlantic thanks the readers of Down Beat for mtfﬂg: for

THE MODERN JAZZ QUARTET e It Place e Combos
MILT JACKSON e 1st Place e Vibes
~RAY CHARLES o 1st Place e Rhythm & Blues

Atlomie will send o free LF to the writers of
the five best letterson the tople “What is the
difference between Rhythm & Blues aned Jazz?™

JOHN LEWIS e Znd Place o Composers

JIMMY GIUFFRE e 2nd Place e Clarinets

All these Atlantic Poll winners ore opvailalle on
stereo anid monnural LPs. Write for the complete

Atlantic eatalogue.

Full Speeirurt monaurnl and sterecs LPs: $4.08
at vout favorite dealer or [Fom ]

ATLANTIC RECORDS

157 WEST 571h STREET

® MNEW YORK 19, N. Y.
January 8, [95% = 31
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. epervation. Certainly his work on Chorlic

Parker's Yardhird dramatizes the rthythmic
problems of this branch of “cool” playing:
impuosing aw, eccasional feray inle a more
bopish rhythmic territory on a banieally
quarter-note riythme concepiion i3 not al
ways auccessiel. And ﬂil]mllj:hi’.‘l[rfmlrﬂrﬂfjl
fialy opena very well, JMarsh’s Tecum alier
Chamber's salo souneds almost Bike o retreat
—melocically, thytlamieally, aml emotional-
by wveiled,

Perhaps on the whole, and cdespite what
Philly Jec secms bo have inducel, Marsh
chese hii company badly, His setting o
the Tristano Capitols was nearly ideal; bt
his siyle was bess persomal them. Xow ehat
It is more personal il scems less assured, Dut
it meetds the right setting sull

Al by nsswred, T don't mean hard, ag-
gressive, hestile, or any of those dlescriptions
that ate now being spuriously  thrown
avound, with disprustled inflections, Iy ma-
sicians of the cool style. Prez, Getz, Pepper,
Desmend, can walk theit own way with
their own assutance: fashions amd siyles
At make art. Excerpt scems to show that
Marsh could, oo (MW

£

Gerry Mullignn

THE JAFE COMED (FROM, I WANT T
LIVE]—Linited Ariists UAL-1005: Biscl Nighl-

wn: Theéme From | Wand o Kieeg  Mighe
Fatch; Frisea Clubp Borbara's Theme Lile's &
Fuwny Thing .

Personnel: Melligan, baritope; Art  Farmer,
trumpet: Prask Resolinn, trembone; Hud Shank,
alte #nd Muie: Fete Jelly, pianns Hed Mitchall,
bass; Shelly Manme, drums. .

Rating: & % % %

The Unitcd Artists Olm, T Want o Live,
represents one of the few examples of the
intetligent use of jarz in films in our time,
thanks te the work of composer Johnny
Mamdel. This LP contains the combe
sonndiraek material from the flm.

The scores, according to Mapdel, are
jntentionally conventional, w0 become pares
of scenes im the Glm in which the music
is injected into live action, as oppomed o
the entire undemeore, which often s quite
moody in mature, The wse of the jan
combn sound contrasts with the hig hand
iylensity of the overall score.

‘I'he content of the combo tracks con-
sists of basic themes ond source musie
from the entite score, lnt is treated differ-
ently from the Inrge band versiens.

The performances throughout are ox-
cellent. The soles are of a uniformly high
guality.  Mulligan and Farmer are oul.
stanling, but all the members of the group
play in imsplred fashion. The rhythm
section is superls.

From the ominous Theme to the happish
Frisco o the cerie Marbara's, the solo work
Is impressive. Only the lack of thematic
strength, an intentional deemphasis, hamp-
ers the complete success of this LP. Tuoulay,
hiowever, many non-filin LPs possess that
Mlaw. As a Blowing sewion, this surpasscs
most of its type produced weday, (DG

Music Of New Orleans

THE MUSIC OF NEW ORLEANS (Musie of
the Irance Hallsl—Faolkways 24631 8f¢ Moemom
Foad of Sunshine: Anyrime; Maereied Mom Bincec
Carelezs Love; Skabe If and  Beeak M; Nellie
Giray; Bluer: Geitysburg  March:  Hmmy's
Blues; Cercine Corime; fu the Grooer,

Personnel: Track 1—Teedee Pierce, trumpeti

Billie Fieree, pisne; Hacritna Braziee, tromboner
Albert Jiler, drema. Track 2=Chaclie Love, trum-

Eﬂ: larae]l Gosmian, elarinets Joe Avery, frome
goe;  Louis Calleswd, pilamop  Ssm r{:hn:-n_
banjo; Jiles, drums. Track 3—kid Thamas, trem-
ety Louis Melsen., trombone: Huben Rnddy, aho:
or Jamry, pieno) DBorke Stevensom, hass] Ssmmy
Tenn, deuse. Tracks 4, &—0, Pleree, piann, voeals
f1. Pierce, trompes. Track 6—B. Fierce, piano,
woral; Laweeass Toces, trumpet: Brazles, grom-
tene: Emile Haraes, clarinet]  Albert Glenny,
bass; Josish Fraxier. drama. Tracks T, F—Lave,
cnenet: Barnes, clarinet: Hilly Hustingten, hmnjng
Glenmy, hasa: Jiles. drumms. Tracks Fa | F—Jiminy
[Rid} Clayiom, tromped, wocili: Avery. trombone;
Alberi Burbank, elarinet: George Cuctnon, banin,
vorml: Feams Barret, pinnai  Sylvestss Hagrdy,
kasnt Aler Bigard. droms.

Hating: % & * U

This materizl, muich of [0 valuable, was
recorded in Wew Orlepns, during the 1951
K& peried], by Samuel Chareers, The liner
potes Looklet by him iz a detailed, ye
fnscinating, account of the tousic amd i
fhistory, The maierial sell was recernded
an location. The sound quality is not g
to steren quality, but listeners with matched
ears shoull be able 1o apprecize it

Esseiitially, this i an atrempt too doo-
ment the remnants of the dance ball mosie
af New Orleans, Thice tracks were recarded
fin 19546 ot Wew Orleans dance lealla:
Mamaon ot the Luthjen's; Road of Sunshine
at the Happy Landings, and Anyrime {5,
the same one Eddie Fisher confronted)
the - Maoiilin Rouge.

The remaining tracks inclwle perforo-
ances by the Pierces (a2 hushand-wile 1ean
inhabiting the Llues tealim for nore than
My years); Shake §t, by 2 group of inspired
musicinm -pnlmtning' in  jarz  tradition;
Nelfie €iray amil Hlues, by 2 group of men
performing in o pre-Workd War 1 siyle
{Love began playing in 1K, Bames in
19100, and four tracks by o growp of MNew
Orleans contemporaties playing o form that
envelops the brass band, dance hall, swing
hand, ancd 1lues tracditions. ¥

3

There is not sufficient space to analya
all the |:u:rmmml'u:,|;§a They vary i fuality,
as pesformances in shich an anthology gen-
erally do, [rom guite primitive sounds
the more precisely executed souids of the
Clayton group.

Probally the best comment on the per
petuation of this facer of jarz is in the
lmer notes, concerning  the Love-Darns
group: O the five men in this group aly
one, Albert Jiles, the drummer, is still
playing. Love has had a stroke and will
probably never play again. Glenny and
Barnes are both in relirementand Glenoy
has sold his bass. Billy Himingon is no
longer interested in traditional music.”

Those who do not share Huntington's
view will find this LI* of value, as an im-
portant  docment in the jare archives
Folkwiys, once again, deserves credit far
jsming this kind of_material in the face al
the record company, power struggle. (WG

Maorty Paich

PAICH-=Cadense 3010 From  fYew
On: Walkin' on Moemr: ileck Rowel Tommy's
Toau; Aee Soft Shoe: What's Newl; il
Lisemin's Marigmi Time; Mice aud Esiy,
Persenmel: [(Small group) Marty Paich, pises,
prrasnger; Jack Sheldon, teusapet; Heeh Gellern
slto: Fnoh Enevoldwen, tenar, valve trombonei
Boh Cosper, tennr; Mariy Borman, baritene, bas
shzes: Buddy Claek, bass: Mel Lewis, dru=s
flrzss  section: Pete Candall, Auddv  Childern
Frank Brach, trampets: Ray Sims, Dk MNash
jrombones: Yince Lk Hoss, French hors,

Ratind: & % W
Released some time hefore Dob Coopers
Jatz Rolls Royee Lighthouse allium (Do

MARTY



